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“Light Structures - Structures of Light: The Art 
and Engineering of Tensile Architecture 


















































各 w179 × h253 (mm)
《bar》 《bed》 《bell》 《boat》
21
《circle》 《cloud-ring》 《cloud-ring 2》 《dandelion》
《diamond》 《emission》 《fan》 《gear》
《hito》 《hoshinoiwa》 《night》 《paragrider》
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《paraglider 2》 《propeller》 《pyramid》 《ship》
《starstone 1》 《starstone 2》 《tent》 《tower》

























































































































































































































































































































































































































































































































































































































































































































































































































































































































socle (gravité) / 台座 ( 重力 ) siège (patriarcat) / 椅子(父権制) 


















































































































































































































































































































































































































５－１－３　《life vehicle(a girl)》・《life vehicle(a cat)》
　《10⁶⁴》を謎に満ちた生命そのものとすると、個々の生き物は生命が生き延びていくため










w510 × d320 × h1020 (mm)






は作者自身の私的なものが反映されると思っていたが、《life vehicle (a girl)》を制作し、そ
の制作を振り返るプロセスを経て、美術作品に表現される私的なものにはその深さにおいて
いろいろな度合いがあるということに気づかされた。《life vehicle (a girl)》は、表現された
私性の点において、それまでの作品に比べて結果的に深くまで到達した作品であると思う。
































































左: w710 × d165 × h930 (mm) 
右: w715 × d165 × h930 (mm) 
背景: w4200 × h2400 
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Scenes of Apparition: My Mythical Coming and Going Between “Place” and “Space”
Yuka Aratono 
 Making works of art is a creative activity accomplished by uniting the 
physical and the spiritual.
In the first chapter, both the physical and spiritual aspects which compose 
artworks are examined, and the phenomena of “generation” and “apparition” are 
studied. My most fundamental motive for creating artwork is to witness such 
phenomena. “Generation” is a phenomenon of something physical changing into 
another physical thing, and “apparition” means the sudden emergence of  a being 
which never existed  until then.
With respect to physical matters on the Earth, we can observe only 
generation, because objects on the Earth that human beings can touch with their 
five senses are in one of the phases of transformative and circulative processes of 
the substances that constitute the universe, and the disappearance of something 
means the formation of something else.
On the other hand, the rule of “a disappearance equals a formation” does 
not hold true for the lives of animals, including human beings, and spiritual things 
such as consciousness and mind. When they disappear, they irrevocably vanish, 
and they do not transform into anything else. Life, consciousness, and mind start 
to exist by emerging from a mixture of physical substances. I feel strongly about 
the idea that they appear in the universe only once, as an irreplaceable existence, 
so I specially define such emergence as apparition to show that I consider the idea 
important.
Apparition can take place in the field of artworks which consist of both 
physical and spiritual dimensions, since the latter makes it possible. If we interpret 
the event of making a work of art only physically, it is just a human-assisted 
transformation of some material into a different state. However, at the same time, 
apparition of an entirely new existence takes place on the dimension of the 
spiritual ー forms, images, and senses appear.
My pursuit of the apparition of new spiritual worth by creating artwork 
leads me to invent my own unique mythical images. It is like conceiving 
constellations in the night sky. Constellations, which compare the formations of 
stars to figures of animals and other things, are a projection of human 
imagination. Human beings have humanized the vast mysterious space of the 
universe by projecting images of animals and the characters of myths onto the 
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twinkles of distant stars, thus gained a kind of spiritual power. The universe is 
composed of the interrelations of various things. By creating artwork, I quest to 
understand the ways and relationships of disparate things. Every time I create a 
new work, my mental map of the universe is updated. In the second chapter, I 
explain the details of my quest.
In the third, fourth and fifth chapters, I elucidate my way of seeing the 
world, which I have formed through the experiences I have had when making 
artwork.
In the third chapter, my idea that, for human beings, worlds consist of 
“place” and “space” is illustrated. The terms “place” and “space” in this thesis carry 
special meanings that I have invented. “Place” is the actual space-time in which 
every mortal existence that appears in the world only once and eventually vanishes 
develops its own time of life. “Space” means a dimension beyond the limits of a 
living body, which human beings can reach only by concept or imagination. In this 
chapter, I explain how I have come to invent such concepts, and “place” and 
“space” that appear in my works are illustrated. At the same time, I examine the 
possibilities which “place” and “space” bring to our lives.
The fourth chapter follows the tracks of my attempt to open new 
dimensions by unifying things that are considered separate from each other. I aim 
to take the viewer back to a fundamental state before the split of the Earth and 
separations of existence.
The fifth chapter is about my series of works with the themes of life, 
consciousness and mind. I started by thinking about the mystery of existence, and 
ultimately I have come to reflect on the consciousness and mind of each life.
Themes of the third, fourth, and fifth chapters are respectively related to 
my works exhibited in the doctoral program final exhibition: 《a leaf and light》,《a 
spirit》, and 《chance meeting (place and space)》. Therefore, in the last sections 
of each chapter, I make references to these works.
In the conclusion of this thesis, I confirm that I aim to develop my works of 
art by coming and going between “place” and “space” in my definition. Although 
they are polar opposites, they do not exclude each other. On the contrary, they 
brighten each other when they are juxtaposed with one another. By seeing the 
world through these concepts, living our lives will be a brighter experience.
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